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"The Rise, Journey, and Demise of the American Counterculture provides a
comprehensive history of the counterculture throughout the United States from its
antecedents in the 1950s, origins in the early 1960s, emergence in the mid-1960s, and
massive expansion in the late 1960s, to its demise in the early 1970s. Working against
a historical narrative that portrays hippies and cultural dissidents as a brief-yet-vibrant
phenomenon limited to the mid- to late 1960s, Bach focuses on the counterculture's
overarching utopian and idealistic goals rather than the trite shorthand of "sex, drugs,
and rock and roll." Exploring its connections to other movements of the period,
including the New Left, civil rights, Black and Red Power, women's and gay liberation,
and environmentalism, he demonstrates that the counterculture's push to create a new
society fundamentally transformed American culture, and that its core ideals of
egalitarianism, environmentalism, community, and creating alternative institutions have
persisted to the present day. His is also the first history of the counterculture to draw
upon numerous documents written by self-described "freaks" from 1964 through 1973,
such as underground newspapers, memoirs, personal correspondence, flyers, and
pamphlets"-This short overview of the United States hippie social movement examines hippie
beliefs and practices.
"This book traces the history of rock 'n' roll in Mexico and the rise of the native
countercultural movement La Onda (the wave). This story frames the most significant
crisis of Mexico's postrevolution period: the student-led protests in 1968 and the
government-orchestrated massacre that put an end to the movement".--BOOKJACKET.
Student book that accompanies the six-session Bible study.
Culture and politics in Morocco are an interactive blend of conflict and congruence.
John P. Entelis argues that no single form defines Morocco's national identity and
identifies four cultural patterns--monarchial, modernist, militarist, and messianic--that
compete with each other yet share strong ties to an overriding cultural core of 'Muslim
consensus'. This consensus explains much of the country's success in reconciling
cultural differences in a relatively nonviolent manner and in creating a pluralistic, open
and populist society. Entelis argues that Morocco, at a critical juncture in its
postindependence history, may be able to overcome challenges from international
pressures and socioeconomic problems because of its cultural harmony. Previously
published in 1989 by Westview Press.
In this wide-ranging and perceptive work of cultural criticism, Joseph Heath and Andrew
Potter shatter the most important myth that dominates much of radical political,
economic, and cultural thinking. The idea of a counterculture -- a world outside of the
consumer-dominated world that encompasses us -- pervades everything from the
antiglobalization movement to feminism and environmentalism. And the idea that
mocking or simply hoping the "system" will collapse, the authors argue, is not only
counterproductive but has helped to create the very consumer society radicals oppose.
In a lively blend of pop culture, history, and philosophical analysis, Heath and Potter
offer a startlingly clear picture of what a concern for social justice might look like without
the confusion of the counterculture obsession with being different.
The Survival of a Counterculture is a lively, engaging look into the ways communards,
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or people who live in communes, maintain, modify, use, and otherwise live with their
convictions while they attempt to get through the problems of everyday life. Communal
families shape their norms to the circumstances they live with, just as on a larger scale
nations and major institutions also shape their ideologies to the pressures of
circumstance they feel. With a new introduction by the author that brings his work up to
date, this volume raises important questions regarding sociological theory.
In this critical history, DeForrest Brown, Jr "makes techno Black again" by tracing the
music's origins in Detroit and beyond In Assembling a Black Counter Culture, writer and
musician DeForrest Brown, Jr, provides a history and critical analysis of techno and
adjacent electronic music such as house and electro, showing how the genre has been
shaped over time by a Black American musical sensibility. Brown revisits Detroit's
1980s techno scene to highlight pioneering groups like the Belleville Three before
jumping into the origins of today's international club floor to draw important connections
between industrialized labor systems and cultural production. Among the other
musicians discussed are Underground Resistance (Mad Mike Banks, Cornelius Harris),
Drexciya, Juan Atkins (Cybotron, Model 500), Derrick May, Jeff Mills, Robert Hood,
Detroit Escalator Co. (Neil Ollivierra), DJ Stingray/Urban Tribe, Eddie Fowlkies,
Terrence Dixon (Population One) and Carl Craig. With references to Theodore
Roszak's Making of a Counter Culture, writings by African American autoworker and
political activist James Boggs, and the "techno rebels" of Alvin Toffler's Third Wave,
Brown approaches techno's unique history from a Black theoretical perspective in an
effort to evade and subvert the racist and classist status quo in the mainstream musicalhistorical record. The result is a compelling case to "make techno Black again."
DeForrest Brown, Jris a New York-based theorist, journalist and curator. He produces
digital audio and extended media as Speaker Music and is a representative of the Make
Techno Black Again campaign.
"The luxurious appearance and handsome profits of American department stores from
1890 to 1940 masked a three-way struggle among saleswomen, managers, and
customers for control of the selling floor. Counter Cultures explores the complex nature
and contradictions of the conflict in an arena where class, gender, and the emerging
culture of consumption all came together. Counter Cultures is a path-breaking and
imaginative social history. Benson has made an original and sophisticated contribution
to the study of the work process in the service sector. "-- Back cover.

Sexual revolution, terrorism, student riots, civil rights, Stonewall Riots, feminism,
and the publication of Humane vitae. The year 1968 is a milestone in twentiethcentury history. The papers presented in this volume mark an interdisciplinary
and wide-ranging approach to a year, and indeed a decade, whose movements
and events are still very much alive in contemporary society. The fruits of the
conference are published in this volume to invite ongoing reflection and a critical
discourse to a watershed moment in our history and culture.
Are you ready to take a stand against poverty and counter culture? In this
companion piece to his bestselling book Counter Culture, David Platt offers
sound Biblical support and practical action steps to help Christians take a
courageous and compassionate stand against poverty. Drawing heavily on
personal stories and Scripture, Platt encourages Christians to get involved and
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highlights a wide variety of ministries and organizations currently countering
poverty that need your help. The stage is set for the God of the universe to do the
unthinkable, the unimaginable, the shocking, and the scandalous. And He wants
you to be a part of it. It’s time to take a stand for Christ, join the fight against
poverty, and counter culture!
Amidst the recent flourishing of Sixties scholarship, Imagine Nation is the first
collection to focus solely on the counterculture. Its fourteen provocative essays
seek to unearth the complexity and rediscover the society-changing power of
significant movements and figures.
When it was published twenty-five years ago, this book captured a huge
audience of Vietnam War protesters, dropouts, and rebels—and their baffled
elders. Theodore Roszak found common ground between 1960s student radicals
and hippie dropouts in their mutual rejection of what he calls the technocracy—the
regime of corporate and technological expertise that dominates industrial society.
He traces the intellectual underpinnings of the two groups in the writings of
Herbert Marcuse and Norman O. Brown, Allen Ginsberg and Paul Goodman. In a
new introduction, Roszak reflects on the evolution of counter culture since he
coined the term in the sixties. Alan Watts wrote of The Making of a Counter
Culture in the San Francisco Chronicle in 1969, "If you want to know what is
happening among your intelligent and mysteriously rebellious children, this is the
book. The generation gap, the student uproar, the New Left, the beats and
hippies, the psychedelic movement, rock music, the revival of occultism and
mysticism, the protest against our involvement in Vietnam, and the seemingly
odd reluctance of the young to buy the affluent technological society—all these
matters are here discussed, with sympathy and constructive criticism, by a most
articulate, wise, and humane historian."
This study of Kevin Smith’s debut film breaks new ground by exploring how
Clerks sits at the intersection of political and cultural trends relevant to alternative
youth cultures in the early 1990s. Clerks (1994) was born of and appeals to a
specific youth subculture, with the multimedia ‘View Askewniverse’ developing
out of the film’s initial release. Drawing on existing texts and movements such as
Richard Linklater’s Slacker (1991), Douglas Coupland’s novel Generation X:
Tales for an Accelerated Culture and alternative rock subcultures that had
developed during and since the 1980s, the film presents a comedic take on
working as a young person in 1990s America in a manner that was praised for its
authenticity. Filmed on a miniscule budget, the roughness of the film’s aesthetic,
combined with a hard rock soundtrack comprised of mostly independent bands,
convinced many that it could speak for young Americans, much more than
polished, corporate Hollywood productions. The book situates the film within this
wider cultural movement and cultural zeitgeist and explores the role of workingclass youth and employment in the years following Reaganomics and its
consequences, as well as providing insight into the film’s presentation of
consumption and of its representation of masculinity and sexuality. Clear, concise
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and comprehensive, the book is ideal for students, scholars and those with an
interest in youth cinema, American independent film, Cult Film, Subcultures and
Counterculture, as well as both Film and American Studies more broadly.
Customer service has never been this personal. Robin Christopher, beleaguered
retail worker, isn't having an easy November. His boss is raising stress levels
planning a Black Friday to end all Black Fridays, his family doesn't understand
him, and his best friend thinks his new crush is a hallucination brought on by
watching too many episodes of Doctor Who. Archie Levine dresses in Victorian
style and divides his time between caring for his young son and creating weird
and wacky steampunk gadgets from bits of old junk--when he's not looking after
his mum and trying to keep on good terms with his ex. The last thing he's got
time for is a relationship, but the flustered young man he met while
disembowelling a fridge is proving very tempting. When his mum's social
conscience is roused by a local store with a cavalier attitude to the homeless,
former rough sleeper Archie shares her anger. Little does he know that Robin
works for that same store. When Archie finds out he's sleeping with the enemy,
things could cut up very rough indeed.
A bold reconsideration of the meaning of 1960s San Francisco counterculture
Premodern and early modern yoga comprise techniques with a wide range of
aims, from turning inward in quest of the true self, to turning outward for divine
union, to channeling bodily energy in pursuit of sexual pleasure. Early modern
yoga also encompassed countercultural beliefs and practices. In contrast, today,
modern yoga aims at the enhancement of the mind-body complex but does so
according to contemporary dominant metaphysical, health, and fitness
paradigms. Consequently, yoga is now a part of popular culture. In Selling Yoga,
Andrea R. Jain explores the popularization of yoga in the context of late-twentiethcentury consumer culture. She departs from conventional approaches by
undermining essentialist definitions of yoga as well as assumptions that yoga
underwent a linear trajectory of increasing popularization. While some studies
trivialize popularized yoga systems by reducing them to the mere
commodification or corruption of what is perceived as an otherwise fixed,
authentic system, Jain suggests that this dichotomy oversimplifies the history of
yoga as well as its meanings for contemporary practitioners. By discussing a
wide array of modern yoga types, from Iyengar Yoga to Bikram Yoga, Jain
argues that popularized yoga cannot be dismissed--that it has a variety of
religious meanings and functions. Yoga brands destabilize the basic utility of
yoga commodities and assign to them new meanings that represent the
fulfillment of self-developmental needs often deemed sacred in contemporary
consumer culture.
A must-have for anyone who loves diners and coffee shops. Taylor travels more
than 26,000 miles throughout the United States collecting stories of lifer
waitresses. Their compelling stories are complemented by Taylor's striking color
photographs of them at work.
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Recovering the art and lifestyle of the counterculture in the American West in the 1960s and
'70s
This is a beautiful record of Texas icons in the form of unique small hidden away places,
photographed by Mark Dean in stunning black and white, with fascinating commentary by
Susie Flatau. Susie interviewed the owners of many wonderful old landmark restaurants and
bars, and she has woven a fascinating web of stories about these fast disappearing places.
Descriptions of the places and neighborly chats with the visitors and owners are carefully
recorded. The book will take the reader to another place and time and bring back fond
memories for anyone who has ever sat at a counter and ordered a hamburger and a beer or a
chocolate soda.
The Culture of Counter-cultureThe Edited TranscriptsTuttle Publishing
What have the hippies ever done for us? Matthew Ingram explores the relationship between
the summer of love and wellness, medicine, and health. The counterculture of the Sixties and
the Seventies is remembered chiefly for music, fashion, art, feminism, computing, black power,
cultural revolt and the New Left. But an until-now unexplored, yet no less important aspect -both in its core identity and in terms of its ongoing significance and impact -- is its relationship
with health. In this popular and illuminating cultural history of the relationship between health
and the counterculture, Matthew Ingram connects the dots between the beats, yoga,
meditation, psychedelics, psychoanalysis, Eastern philosophy, sex, and veganism, showing
how the hippies still have a lot to teach us about our wellbeing.
Looking at thirteen distinct history-altering eras, a cultural pundit explores the diverse ways in
which freethinking rebels have shaped the philosophy, politics, art, spirituality, and technology
of their times and assesses the distinguishing characteristics of a counterculture, including
such principles as individualism, anti-authoritarianism, and the potential for personal and social
change. Reprint. 10,000 first printing.
Welcome to the front lines. Everywhere we turn, battle lines are being drawn—traditional
marriage vs. gay marriage, pro-life vs. pro-choice, personal freedom vs. governmental
protection. Seemingly overnight, culture has shifted to the point where right and wrong are no
longer measured by universal truth but by popular opinion. And as difficult conversations about
homosexuality, abortion, and religious liberty continue to inject themselves into our workplaces,
our churches, our schools, and our homes, Christians everywhere are asking the same
question: How are we supposed to respond to all this? In Counter Culture, New York Times
bestselling author David Platt shows Christians how to actively take a stand on such issues as
poverty, sex trafficking, marriage, abortion, racism, and religious liberty—and challenges us to
become passionate, unwavering voices for Christ. Drawing on compelling personal accounts
from around the world, Platt presents an unapologetic yet winsome call for Christians to
faithfully follow Christ into the cultural battlefield in ways that will prove both costly and
rewarding. The lines have been drawn. The moment has come for Christians to rise up and
deliver a gospel message that’s more radical than even the most controversial issues of our
day.
Rebelling against bourgeois vacuity and taking their countercultural critique on the road, the
Beat writers and artists have long symbolized a spirit of freedom and radical democracy.
Manuel Martinez offers an eye-opening challenge to this characterization of the Beats,
juxtaposing them against Chicano nationalists like Raul Salinas, Jose Montoya, Luis Valdez,
and Oscar Acosta and Mexican migrant writers in the United States, like Tomas Rivera and
Ernesto Galarza. In an innovative rereading of American radical politics and culture of the
1950s and 1960s, Martinez uncovers reactionary, neoromantic, and sometimes racist strains in
the Beats’ vision of freedom, and he brings to the fore the complex stances of Latinos on
participant democracy and progressive culture. He analyzes the ways that Beats, Chicanos,
and migrant writers conceived of and articulated social and political perspectives. He contends
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that both the Beats’ extreme individualism and the Chicano nationalists’ narrow vision of
citizenship are betrayals of the democratic ideal, but that the migrant writers presented a
distinctly radical and inclusive vision of democracy that was truly countercultural.
A collection of lectures presented during the 1960s explores the roots of the American countercultural movement.
Now in paperback, a sweeping look at "primitive belief" versus "scientific knowledge," by the
author of the renowned The Trumpet Shall Sound. Called "a classic study" by Booklist, this
engaging inquiry into the nature of knowledge shows that "Western science" and "primitive
beliefs" may not be so far apart as they seem. Renowned anthropologist and sociologist Peter
Worsley begins Knowledges with his ongoing investigation of Australian aboriginal approaches
to science and the natural world, and goes on to shatter conventional distinctions between
science and culture, knowledge and belief. On the way, Worsley treats us to a lively and
accessible examination of pre-European navigation of the Pacific, Western medicine, sub- and
countercultures, nationalism, religion, Thanksgiving, Christmas, and the iconology of
Disneyland.

Explores in depth the expression of social/cultural revolution and experiment now
taking place in the economically developed countries.
Looks at advertising during the 1960s, focusing on the relationship between the
counterculture movement and commerce.
Explores a new Christian identity in which churches reclaim their roles as
communities of disciples to constitute a countercultural reality and challenge to
secular society and existing power relations.
Addressing for the first time Shakespeare’s place in counter-cultural cinema, this
book examines and theorizes counter-hegemonic, postmodern, and post-punk
Shakespeare in late 20th and early 21st century film. Drawing on a diverse range
of case studies, Grant Ferguson presents an interdisciplinary approach that
offers new theories on the nature and application of Shakespearean
appropriations in the light of postmodern modes of representation. The book
considers the nature of the Shakespearean inter-text in subcultural political
contexts concerning the politicized aesthetics of a Shakespearean ‘body in
pieces,’ the carnivalesque, and notions of Shakespeare as counter-hegemonic
weapon or source of empowerment. Representative films use Shakespeare (and
his accompanying cultural capital) to challenge notions of capitalist globalization,
dominant socio-cultural ideologies, and hegemonic modes of expression. In
response to a post-modern culture saturated with logos and semiotic
abbreviations, many such films play with the emblematic imagery and references
of Shakespeare’s texts. These curious appropriations have much to reveal about
the elusive nature of intertextuality in late postmodern culture and the battle for
cultural ownership of Shakespeare. As there has yet to be a study that isolates
and theorizes modes of Shakespearean production that specifically demonstrate
resistance to the social, political, ideological, aesthetic, and cinematic norms of
the Western world, this book expands the dialogue around such texts and
interprets their patterns of appropriation, adaptation, and representation of
Shakespeare.
"With the incredible popularity of Michael Moore's books and movies, and the
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continuing success of anti-consumer critiques like ADBUSTERS and Naomi
Klien's NO LOGO, it is hard to ignore the growing tide of resistance to the
corporate-dominated world. But do these vocal opponents of the status quo offer
us a real political alternative?" "In this work of cultural criticism, Joseph Heath
and Andrew Potter shatter the central myth of radical political, economic and
cultural thinking. The idea of a counterculture, a world outside the consumerdominated one that encompasses us, pervades everything from the antiglobalization movement to feminism and environmentalism. And the idea that
mocking the system, or trying to 'jam' it so it will collapse, they argue, is not only
counterproductive but has helped to create the very consumer society that
radicals oppose." "In a blend of pop culture, history and philosophical analysis,
Heath and Potter offer a startling, clear picture of what a concern for social justice
might look like without the confusion of the counterculture obsession with being
different."--Book jacket.
Counter-culture movements are as old as civilization itself, and, in this book, first
written in the mid-1960s, Alan Watts traces the history of rebellions of
conscience, particularly against spiritual leaders. By exploring the roots of the
counter-culture movement in ancient tribal cultures and the shamanic peoples of
Asia, Siberia, and the Americas, Watts addresses the big questions that face
every generation: What is the nature of reality? How does our individual
relationship to society affect reality? How can we engender transcendental
experiences that awaken us to our spiritual selves?
Examines the ways in which the gospel is contradicted by the American dream
and challenges Christians to join in a one-year experiment in authentic
discipleship that promises spiritual transformation through the word of God.
In the early 1960s, computers haunted the American popular imagination. Bleak
tools of the cold war, they embodied the rigid organization and mechanical
conformity that made the military-industrial complex possible. But by the
1990s—and the dawn of the Internet—computers started to represent a very
different kind of world: a collaborative and digital utopia modeled on the
communal ideals of the hippies who so vehemently rebelled against the cold war
establishment in the first place. From Counterculture to Cyberculture is the first
book to explore this extraordinary and ironic transformation. Fred Turner here
traces the previously untold story of a highly influential group of San Francisco
Bay–area entrepreneurs: Stewart Brand and the Whole Earth network. Between
1968 and 1998, via such familiar venues as the National Book Award–winning
Whole Earth Catalog, the computer conferencing system known as WELL, and,
ultimately, the launch of the wildly successful Wired magazine, Brand and his
colleagues brokered a long-running collaboration between San Francisco flower
power and the emerging technological hub of Silicon Valley. Thanks to their
vision, counterculturalists and technologists alike joined together to reimagine
computers as tools for personal liberation, the building of virtual and decidedly
alternative communities, and the exploration of bold new social frontiers.
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Shedding new light on how our networked culture came to be, this fascinating
book reminds us that the distance between the Grateful Dead and Google,
between Ken Kesey and the computer itself, is not as great as we might think.
This book pays homage to the counterculture movement through the words and
photographs of a select gathering of people who lived it. At its height in the late
1960s and early 1970s, the counterculture movement permeated every region of
America as thousands of activists took on the establishment. Although
counterculture has often been trivialized as “dirty hippies” and “sex, drugs, and
rock ‘n’ roll,” committed activists formed powerful strands of resistance to the
political/military/industrial complex. American Indians, Hispanos, Blacks, and
Anglos joined in marches and protests—often at their peril. Veterans of HaightAshbury in San Francisco, communards in northern New Mexico, practitioners of
drug-induced mysticism, disciplined seekers of spiritual awakening, back-to-thelanders, defenders of wilderness—counterculturalists all—questioned, reframed,
and redefined American and global perspectives that remain to this day. The
American Southwest became a haven for individuals from both coasts seeking
refuge in this vast landscape. Many found an affinity with the native cultures and
local inhabitants who were already here. Others joined forces to combat the
Vietnam War, racial discrimination, and pillaging of the environment. Still others
founded communes based on diverse cultures of practice. Movement leaders
organized community events, protests, and spoke for their generation; many
used their talents as writers, musicians, artists, and photographers to express
their angst and promote change. Jack Loeffler draws from his extensive archive
of recorded interviews and transcribed conversations with
contemporaries—among them writers, artists, elders, activists, and
scholars—including Philip Whalen, Gary Snyder, Edward Abbey, Shonto Begay,
Camillus Lopez, Tara Evonne Trudell, Roberta Blackgoat, Richard Grow, Alvin
Josephy, David Brower, Dave Foreman, Elinor Ostrom, Fritjof Capra, and
Melissa Savage. The book includes personal essays by Yvonne Bond, Peter
Coyote, Lisa Law, Peter Rowan, Siddiq Hans von Briesen, Art Kopecky, Bill
Steen, Sylvia Rodríguez, Enrique R. Lamadrid, Levi Romero, Rina Swentzell,
Gary Paul Nabhan, Meredith Davidson, and Jack Loeffler. It includes
photographs by Lisa Law, Seth Roffman, Terrence Moore, and others.
As long as there has been culture, there has been counterculture. At times it
moves deep below the surface of things, a stealth mode of being all but invisible
to the dominant paradigm; at other times it’s in plain sight, challenging the status
quo; and at still other times it erupts in a fiery burst of creative–or
destructive–energy to change the world forever. But until now the countercultural
phenomenon has been one of history’s great blind spots. Individual
countercultures have been explored, but never before has a book set out to
demonstrate the recurring nature of counterculturalism across all times and
societies, and to illustrate its dynamic role in the continuous evolution of human
values and cultures. Countercultural pundit and cyberguru R. U. Sirius brilliantly
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sets the record straight in this colorful, anecdotal, and wide-ranging study based
on ideas developed by the late Timothy Leary with Dan Joy. With a distinctive
mix of scholarly erudition and gonzo passion, Sirius and Joy identify the
distinguishing characteristics of countercultures, delving into history and myth to
establish beyond doubt that, for all their surface differences, countercultures
share important underlying principles: individualism, anti-authoritarianism, and a
belief in the possibility of personal and social transformation. Ranging from the
Socratic counterculture of ancient Athens and the outsider movements of
Judaism, which left indelible marks on Western culture, to the Taoist, Sufi, and
Zen Buddhist countercultures, which were equally influential in the East, to the
famous countercultural moments of the last century–Paris in the twenties, HaightAshbury in the sixties, Tropicalismo, women’s liberation, punk rock–to the cuttingedge countercultures of the twenty-first century, which combine science, art,
music, technology, politics, and religion in astonishing (and sometimes
disturbing) new ways, Counterculture Through the Ages is an indispensable
guidebook to where we’ve been . . . and where we’re going.
’Counterculture’ emerged as a term in the late 1960s and has been re-deployed
in more recent decades in relation to other forms of cultural and socio-political
phenomena. This volume provides an essential new academic scrutiny of the
concept of ’counterculture’ and a critical examination of the period and its
heritage. Recent developments in sociological theory complicate and
problematise theories developed in the 1960s, with digital technology, for
example, providing an impetus for new understandings of counterculture. Music
played a significant part in the way that the counterculture authored space in
relation to articulations of community by providing a shared sense of collective
identity. Not least, the heady mixture of genres provided a socio-cultural-political
backdrop for distinctive musical practices and innovations which, in relation to
counterculture ideology, provided a rich experiential setting in which different
groups defined their relationship both to the local and international dimensions of
the movement, so providing a sense of locality, community and collective identity.
Comedian Robin Williams said that if you remember the '60s, you weren't there.
This encyclopedia documents the people, places, movements, and culture of that
memorable decade for those who lived it and those who came after. * Nearly 500
A–Z entries on the political, religious, artistic, and popular topics of the decade *
A chronology of significant political and social events * 50 photographs and
illustrations * Dozens of expert contributors from a variety of fields and academic
disciplines * An extensive annotated bibliography
In Counter Culture we meet The Dunfeys, an Irish Catholic, Lowell, MA, family
with mill worker parents and twelve children who started a hospitality empire, that
included Omni International Hotels, from a luncheonette and fried clam stand on
Hampton Beach, a seaside resort in New Hampshire.The book has been
endorsed by such dignitaries as Archbishop Emeritus Desmond and Mrs. Leah
Tutu. They noted the engaging storytelling as well as the life lessons the book
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offers, when they said, "This spirited and spiritual journey of the Dunfey family is
shared in loving, often humorous stories that reach from a mill town in America to
townships in South Africa. Thank God for parents who inspired their twelve
children to make a difference in our world." The book is well-illustrated with 250
black and white photographs including the Kennedys, Coretta Scott King,
Malcolm X, Gloria Steinem, Nelson Mandela, and many more.
The American counterculture played a major role during a pivotal moment in
American history. Post-War prosperity combined with the social and political
repression characteristic of middle-class life to produce both widespread civil
disobedience and artistic creativity in the Baby Boomer generation.This
introduction explores the relationship between the counterculture and American
popular culture. It looks at the ways in which Hollywood and corporate record
labels commodified and adapted countercultural texts, and the extent to which
countercultural artists and their texts were appropriated. It offers an
interdisciplinary account of the economic and social reasons for the emergence
of the counterculture, and an appraisal of the key literary, musical, political and
visual texts which were seen to challenge dominant ideologies.
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