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A prevailing belief among Russia’s cultural elite in the early twentieth century was that
the music of composers such as Sergei Rachmaninoff, Aleksandr Scriabin, and Nikolai
Medtner could forge a shared identity for the Russian people across social and
economic divides. In this illuminating study of competing artistic and ideological visions
at the close of Russia’s “Silver Age,” author Rebecca Mitchell interweaves cultural
history, music, and philosophy to explore how “Nietzsche’s orphans” strove to find in
music a means to overcome the disunity of modern life in the final tumultuous years
before World War I and the Communist Revolution.
The world of Sub-Saharan African music is immensely rich and diverse, containing a
plethora of repertoires and traditions. In The African Imagination in Music, renowned
music scholar Kofi Agawu offers an introduction to the major dimensions of this music
and the values upon which it rests. Agawu leads his readers through an exploration of
the traditions, structural elements, instruments, and performative techniques that
characterize the music. In sections that focus upon rhythm, melody, form, and harmony,
the essential parts of African music come into relief. While traditional music, the
backbone of Africa's musical thinking, receives the most attention, Agawu also supplies
insights into popular and art music in order to demonstrate the breadth of the African
musical imagination. Close readings of a variety of songs, including an Ewe dirge, an
Aka children's song, and Fela's 'Suffering and Smiling' supplement the broader
discussion. The African Imagination in Music foregrounds a hitherto under-reported
legacy of recordings and insists on the necessity of experiencing music as sound in
order to appreciate and understand it fully. Accordingly, a Companion Website features
important examples of the music discussed in detail in the book. Accessibly and
engagingly written for a general audience, The African Imagination in Music is poised to
renew interest in Black African music and to engender discussion of its creative
underpinnings by Africanists, ethnomusicologists, music theorists and musicologists.
The variety and complexity of cadenceThe concept of closure is crucial to
understanding music from the “classical” style. This volume focuses on the primary
means of achieving closure in tonal music: the cadence. Written by leading North
American and European scholars, the nine essays assembled in this volume seek to
account for the great variety and complexity inherent in the cadence by approaching it
from different (sub)disciplinary angles, including music-analytical, theoretical, historical,
psychological (experimental), as well as linguistic. Each of these essays challenges, in
one way or another, our common notion of cadence. Controversial viewpoints between
the essays are highlighted by numerous cross-references. Given the ubiquity of
cadences in tonal music in general, this volume is aimed not only at a broad portion of
the academic community, scholars and students alike, but also at music performers.
Contributors Pieter Bergé (KU Leuven), Poundie Burstein (City University of New York),
Vasili Byros (Northwestern University), William Caplin (McGill University), Felix
Diergarten (Schola Cantorum Basiliensis), Nathan John Martin (Yale University / KU
Leuven), Danuta Mirka (University of Southampton), Markus Neuwirth (KU Leuven),
Julie Pedneault-Deslauriers (University of Ottawa), Martin Rohrmeier (Massachusetts
Institute of Technology), and David Sears (McGill University)
An exploration of musical harmony from its ancient fundamentals to its most complex
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modern progressions, addressing how and why it resonates emotionally and spiritually
in the individual. W. A. Mathieu, an accomplished author and recording artist, presents
a way of learning music that reconnects modern-day musicians with the source from
which music was originally generated. As the author states, "The rules of
music--including counterpoint and harmony--were not formed in our brains but in the
resonance chambers of our bodies." His theory of music reconciles the ancient
harmonic system of just intonation with the modern system of twelve-tone
temperament. Saying that the way we think music is far from the way we do music,
Mathieu explains why certain combinations of sounds are experienced by the listener
as harmonious. His prose often resembles the rhythms and cadences of music itself,
and his many musical examples allow readers to discover their own musical responses.
"1910 stands out as a model of interdisciplinary and comparative study. . . . It brilliantly
illustrates the complexity of a crucial period in European culture . . . focusing in
particular on the intellectual intricacies of Mitteleuropa on the eve of World War I and of
the dissolution of the Austro-Hungarian empire."—Lucia Re "Compellingly original. . . . In
Harrison's work, Michelstaedter and his confreres (Campana, Slataper, Kokoschke,
Rilke, Kandinsky, Lukàcs, Trakl, et al.) turn out to be considerably more fascinating and
more emblematic of their time than anyone has been able to perceive before."—Gregory
Lucente, University of Michigan
Where did the major scale come from? Why does most traditional non-Western music
not share Western principles of harmony? What does the inner structure of a canon
have to do with religious belief? Why, in historical terms, is J.S. Bach’s music regarded
as a perfect combination of melody and harmony? Why do clocks in church towers
strike dominant-tonic-dominant-tonic? What do cathedrals have to do with
monochords? How can the harmonic series be demonstrated with a rope tied to a
doorknob, and how can it be heard by standing next to an electric fan? Why are the free
ocean waves in Debussy’s La Mer, the turbulent river waves in Smetana’s Moldau,
and the fountain ripples in Ravel’s Jeux d’Eau pushed at times into four-bar phrases?
Why is the metric system inherently unsuitable for organizing music and poetry? In
what way does Plato’s Timaeus resemble the prelude to Wagner’s Das Rheingold?
Just how does Beethoven’s work perfectly illustrate fully functional tonality, and why
were long-range works based on this type of tonality impossible before the introduction
of equal temperament? In this new century, what promising materials are available to
composers in the wake of harmonic experimentation and, some would argue,
exhaustion? The answers to these seemingly complicated questions are not the sole
province of music professors or orchestra conductors. In fact, as E. Eugene Helm
demonstrates, they can just as easily be explained to amateurs, and their answers are
important if we are to understand how Western music works. The full range of Western
music is explored through 21 concise chapters on such topics as melody, harmony,
counterpoint, texture, melody types, improvisation, music notation, free imitation, canon
and fugue, vibration and its relation to harmony, tonality, and the place of music in
architecture and astronomy. Intended for amateurs and professionals, concert-goers
and conductors, Helm offers in down-to-earth language an explanation of the
foundations of our Western music heritage, deepening our understanding and the
listening experience of it for all.
David Damschroder's new analytical perspective sheds fresh light on Beethoven's
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harmonic structures.
Designed to meet the needs of the two-year theory curriculum for music majors, this
straightforward market-leading text emphasizes practicality and ease of use for both the
student and the instructor. Its outstanding ancillaries, which include a collection of audio
examples on CD (for both the text and workbook), Finale Workbook Software, and an
extensive Instructor's Manual, round out the comprehensive teaching package.
First Published in 1998. Routledge is an imprint of Taylor & Francis, an informa company.
Presenting detailed bibliographic information on all aspects of harmony in music, with the
broadest possible historical and stylistic palette, this work includes over 2,600 total citations.
The sources range from treatises, dissertations, and textbooks to journal articles and book
reviews, and are cross-referenced and indexed. This is the most complete bibliographic
reference guide of its kind on harmony. Including harmony-related materials from the Baroque
period through the present day, the work contains chapters devoted to book-length treatises
and their related citations, a general bibliography comprised mostly of journal articles, and an
index. Of interest to music theory instructors, undergraduate and graduate students of music
theory, and researchers, this is the second in a series of music theory reference books; the
first, Orchestration Theory: A Bibliography, was published by Greenwood Press in 1996. This
work contains chapters devoted to book-length treatises and their related citations, a general
bibliography containing mostly journal articles, and an index, and includes harmony-related
materials from the Baroque period through the present day.
The music theory text that students read and understand.
Publisher's description : For nearly two decades Tonal Harmony has been the leading text for
the two-year theory curriculum for music majors. Used at nearly 800 schools, Tonal Harmony
has been consistently praised for its practicality and ease of use for student and instructor
alike. The straightforward approach is supported by well-chosen examples and thoughtful
exercises, and the total presentation is compatible with differing teaching styles and theoretical
points of view. In addition, a set outstanding ancillaries, which include a collection of audio
examples on CD (for both the text and workbook) and an extensive Instructor's Manual, round
out the comprehensive teaching package.
One of most important books in Western music. Detailed explanation of principles of diatonic
harmonic theory. New 1971 translation by Philip Gossett of 1722 edition. Many musical
examples.
This book presents a world-class collection of Brain-Computer Music Interfacing (BCMI) tools.
The text focuses on how these tools enable the extraction of meaningful control information
from brain signals, and discusses how to design effective generative music techniques that
respond to this information. Features: reviews important techniques for hands-free interaction
with computers, including event-related potentials with P300 waves; explores questions of
semiotic brain-computer interfacing (BCI), and the use of machine learning to dig into
relationships among music and emotions; offers tutorials on signal extraction, brain electric
fields, passive BCI, and applications for genetic algorithms, along with historical surveys;
describes how BCMI research advocates the importance of better scientific understanding of
the brain for its potential impact on musical creativity; presents broad coverage of this
emerging, interdisciplinary area, from hard-core EEG analysis to practical musical applications.

This book is for music lovers who want to learn about the science of music. It will
show the reader what music is made of, how musical sounds become melodies,
and how music training imprints on the human brain. The book addresses a wide
audience, from the general public to parents of young children, music therapists,
music teachers, philosophers, and psychologists. It highlights the role of music in
child development and in healing. Readers will also find some interesting facts
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about the history of music and the basics of the science of emotion. The book
argues that studying music, this language of emotions, will help our
understanding of human consciousness.
A workbook that discusses the main elements of tonal harmony, and contains
numerous music examples and exercises for working. Particularly helpful to
bridge the gap between Grade 5 and Grade 6 theory, and also very useful
material for all higher-grade theory exam entrants, and for A Level, Diploma and
undergraduate music students.
Designed to meet the needs of the two-year theory curriculum for music majors,
this straightforward market-leading text emphasizes practicality and ease of use
for both the student and the instructor. Its outstanding ancillaries, which include a
collection of audio examples on CD (for both the text and workbook), Finale
Workbook Software, and an extensive Instructor's Manual, round out the
comprehensive teaching package..
Each set of exercises in the Workbook is closely correlated with the
corresponding chapter of the text and with a particular Self-Test within the
chapter. Each set of Workbook exercises begins with problems similar to those
found in the corresponding Self-Test, but the Workbook exercises also include
problems that are too open-ended for the Self-Test format as well as more
creative types of compositional problems for those instructors who like to include
this type of work.
PIANO IMPROVISATION by Dr. Cesar de la Cerda is a unique method that will
help you with the harmonies and associated scales and it will facilitate you the
free expression of your creativity. Improvisation is the art of creating music
spontaneously when one is playing on an instrument. Its realization depends both
on the technical skills as well as on the fantasy of the player. However, it is in the
latter -i.e. in the spontaneous natural creativity-, where its true foundation lies.
The achievement of this latter form of improvisation, having the piano as a basic
instrument, is the main focus of this theoretical and practical instructional
material. Its practice is not limited exclusively to jazz music, but it can be applied
to other music types, and in any form of free musical expression requiring it. The
PIANO IMPROVISATION book will give you the impact you need to free yourself
improvising in the piano. The book has many exercises and tips that will help you
in an easy and modern way with the improvisation. INDEX THE ELEMENTS:
Notes of the Chords; Scales Associated to the Chords. THE MODEL.
IMPROVISATION PROGRAM AND PRACTICE: Program; Practice;
Acknowledgment; Routine; Improvisation. INCREASING THE ALTERNATIVES:
Whole Tone Scale; Artificial Chords; The Blues Scale; Block Chords. APPENDIX
- EXERCISES TO PRACTICE THE SCALES Diatonic Modes Artificial Scales
GUIDE FOR THE INTERPRETATION OF SYMBOLS TABLE OF CHORDS
ABOUT THE AUTHOR PhD CESAR DE LA CERDA began piano lessons with
his grandfather Miguel Espinoza, a notable pianist who graduated from the
Conservatoire de Paris. Upon completion of his training as a professional
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musician at the Conservatory of Mexico in Mexico City, he received a Ph. D in
Psychology from the National University of Mexico City, subsequently; he
became interested in the modern expression of contemporary music, particularly
jazz music. He studied harmony and improvisation under the guidance of John
Mehegan at the Julliard School of Music in New York and for the last 40 years he
has been teaching modern harmony, piano composition and improvisation to
students and professionals. Cesar de la Cerda is also the author of the books
ARRANGING FOR THE PIANO and PIANO IMPROVISATION. Additionally,
Cesar de la Cerda has written 200 piano arrangements which include classical
and standard styles, all which illustrate the practical application of his teaching.
Taking a broad approach to a wide variety of Latin@ and Latin American music
traditions, Experimentalisms in Practice challenges traditional notions of what has
been considered experimental, and provides new points of entry to reevaluate
modern and avant-garde music studies.
This book is an English re-writing of the original Hebrew edition, published by
Dvir Publishing House, in 2007, and written jointly with the late Herzl Shmueli.
The book probes into the nature and quality of the beauty and meaning of music.
According to the authors, these have to be found within the musical phenomena
themselves and serve as the basis for the aesthetical criteria of all music. They
maintain that similar to every linguistic phenomena, music is a message in sound
that moves, within a certain time limit, from musician to listener. The musician on
the one hand, and the listener on the other, are the two focal points between
which the musical process takes place. Music is thus a covenant between the
musician and the listener. One sends the musical message, the other takes it up
and internalizes it; one is the initiator, the other proves the successful outcome of
the artistic process. The book is intended for music connoisseurs and for all who
are intersted in artistic thought, in general, and in musical thoughts in particular.
Every professional concept that had to be included in the book is duly explained,
so that any interested reader is able to broaden the scope of his/her outlook.
World-famous, Estonian-born composer Arvo P--auml--;rt is a unique voice in
today's music. From his own extensive experience of working with P--auml--;rt,
Paul Hiller here provides the first full-length study of the composer's music. - ;The
music of the Estonian-born composer Arvo P--auml--;rt is a unique and powerful
voice in the contemporary world. Using a tonal idiom based on a mixture of
scales and triads, P--auml--;rt created a style that he calls `tintinnabuli'. Listening
to it, one is reminded of the passionate tranquillity of some Russian icon, or of
certain memorable scenes in the films of Andrei Tarkovsky. In this book, the first
full-length study of P--auml--;rt, Paul Hillier explores the tintinnabuli works in
considerable depth. He also examines the music of P--auml--;rt's earlier,
somewhat neglected serial period, and charts the composer's steady evolution
towards the `abstract tonality' of his later years. In addition, a biographical
chapter and discussion of topics such as Russian Orthodox spirituality,
minimalism, and the influence of early music, combine to make this a substantial
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introduction to P--auml--;rt's music. Hillier also draws on his own experience of
working with the composer to offer thoughts on various performance issues. Stephen Schloesser's "Jazz Age Catholicism" shows how a postwar generation
of Catholics refashioned traditional notions of sacramentalism in modern
language and imagery.
This book explores the social and the cultural contexts in which creativity in
music occurs. It considers what constitutes creativity, taking a cross cultural view
of music, and investigating creative processes far beyond just the classical music
genre - including electronic media, popular music, and improvised music.
Carl Dahlhaus was without doubt the premier musicologist of the postwar
generation, a giant whose recent death was mourned the world over. Translated
here for the first time, this fundamental work on the development of tonality
shows his complete mastery of the theory of harmony. In it Dahlhaus explains the
modern concepts of harmony and tonality, reviewing in the process the important
theories of Rameau, Sechter, Ftis, Riemann, and Schenker. He contrasts the
familiar premises of chordal composition with the lesser known precepts of
intervallic composition, the basis for polyphonic music in the late Middle Ages
and Renaissance. Numerous quotations from theoretical treatises document how
early music was driven forward not by progressions of chords but by simple
progressions of intervals. Exactly when did composers transform intervallic
composition into chordal composition? Modality into tonality? Dahlhaus provides
extensive analyses of motets by Josquin, frottole by Cara and Tromboncino, and
madrigals by Monteverdi to demonstrate how, and to what degree, such
questions can be answered. In his bold speculations, in his magisterial
summaries, in his command of eight centuries of music and writings on music,
and in his deep understanding of European history and culture, Carl Dahlhaus
sets a standard that will seldom be equalled. Originally published in 1990. The
Princeton Legacy Library uses the latest print-on-demand technology to again
make available previously out-of-print books from the distinguished backlist of
Princeton University Press. These editions preserve the original texts of these
important books while presenting them in durable paperback and hardcover
editions. The goal of the Princeton Legacy Library is to vastly increase access to
the rich scholarly heritage found in the thousands of books published by
Princeton University Press since its founding in 1905.
Workbook for Tonal HarmonyMcGraw-Hill Education
Now published by Norton, Introduction to Post-Tonal Theory has been thoroughly
updated to reflect the latest developments in the field, with additional coverage of
transformational theory and voice leading. The Fourth Edition helps students
identify key theoretical points and guides them through the process of analysis,
while also offering new recently composed musical examples—all at an
exceptional value.
For nearly two decades Tonal Harmony has been the leading text for the twoyear theory curriculum for music majors. Used at nearly 800 schools, Tonal
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Harmony has been consistently praised for its practicality and ease of use for
student and instructor alike. The straightforward approach is supported by wellchosen examples and thoughtful exercises, and the total presentation is
compatible with differing teaching styles and theoretical points of view. In
addition, a set outstanding ancillaries, which include a collection of audio
examples on CD (for both the text and workbook) and an extensive Instructor's
Manual, round out the comprehensive teaching package.
Music Theory operates with a number of fundamental terms that are rarely explored in
detail. This book offers in-depth reflections on key concepts from a range of
philosophical and critical approaches that reflect the diversity of the contemporary
music theory landscape.
This unique reference book offers a holistic description of the multifaceted field of
systematic musicology, which is the study of music, its production and perception, and
its cultural, historical and philosophical background. The seven sections reflect the main
topics in this interdisciplinary subject. The first two parts discuss musical acoustics and
signal processing, comprehensively describing the mathematical and physical
fundamentals of musical sound generation and propagation. The complex interplay of
physiology and psychology involved in sound and music perception is covered in the
following sections, with a particular focus on psychoacoustics and the recently evolved
research on embodied music cognition. In addition, a huge variety of technical
applications for professional training, music composition and consumer electronics are
presented. A section on music ethnology completes this comprehensive handbook.
Music theory and philosophy of music are imbedded throughout. Carefully edited and
written by internationally respected experts, it is an invaluable reference resource for
professionals and graduate students alike.
The Bloomsbury Encyclopedia of Popular Music Volume 8 is one of six volumes within
the 'Genre' strand of the series. This volume discusses the genres of North America in
relation to their cultural, historical and geographic origins; technical musical
characteristics; instrumentation and use of voice; lyrics and language; typical features
of performance and presentation; historical development and paths and modes of
dissemination; influence of technology, the music industry and political and economic
circumstances; changing stylistic features; notable and influential performers; and
relationships to other genres and sub-genres. This volume features over 100 in-depth
essays on genres ranging from Adult Contemporary to Alternative Rock, from
Barbershop to Bebop, and from Disco to Emo.
ARRANGING FOR THE PIANO by Dr. Cesar de la Cerda is an excellent resource for
piano players (professionals or students), composers, and piano arrangers that want to
be more creative in the piano. The book will show the procedures of structural
resources that allow the ability to convert a melody and its chords into a piano
composition, regardless of the genre. The elements necessary as a starting point for
the creation of an arrangement are simple. They only consist of one pure melody line, a
set of chords accompanying it, and a time signature or conventional time measure,
simply put melody, harmony, and rhythm. Based on an original theme whose notation
means are only a melody on the treble clef, chord symbols, and a fraction indicating the
rhythm, the arranger goes on to its transformation into a free piano piece or
composition. The resources used to this end are the arrangement techniques whose
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detailed description is the main content of this book. Every arranger or composer needs
to constantly perfect the execution skills, increase and renew his or her expression
resources and develop his or her fantasy and creativity so that a personal style evolves.
With these piano techniques, you will be able to achieve the main tasks: transforming a
simple melody and few chords into a piano composition. The Chapters of this book
follow a gradual development. We start going from relatively simple techniques to
others of greater complexity. However, the student should feel free to proceed and
choose selectively the training sequence regarding the techniques without having to
follow one predetermined order. All the composition procedures explained in the book,
even though they can be combined in different ways in practice, are independent of
each other and can be studied in isolated form. Every technique is followed by practical
exercises. Their objective is to perfect technical performance. Such exercises will make
it possible for the student to reach in a relatively short period of time Their objective is
to perfect the technical performance. Such exercises will make it possible for the
student to reach in a relatively short period of time, the understanding and efficient
command of the set of techniques included in “Arranging for the Piano”. The method
uses the Juilliard School of the music system. To know more about it visit:
www.moderntonalharmony.com Facebook/moderntonalharmony
Youtube.com/playcreativepiano
French composer Olivier Messiaen (1908 1992) is probably best known for his Quartet
for the End of Time, premiered in a German prisoner-of-war camp in 1941. However,
Messiaen was a remarkably complex, intelligent person with a sometimes tragic
domestic life who composed a wide range of music. This book explores the enormous
web of influences in the early part of Messiaen's long life. The first section of the book
provides an intellectual biography of Messiaen's early life in order to make his (difficult)
music more accessible to the general listener. The second section offers an analysis of
and thematic commentaries on Messiaen's pivotal work for two pianos, Visions of
Amen, composed in 1943. Schloesser's analysis includes timing indications
corresponding to a downloadable performance of the work by accomplished pianists
Stphane Lemelin and Hyesook Kim.
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