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Dictionary of Music and Staff Notation is about the various definitions of musical terms.
Many of them are very difficult to find since they are not available in all music
dictionaries. In staff notation section the notation is described in a very simple way and
different topics related to music are covered in it. The book will be helpful for students
as well as teachers.
Cathy Berberian (1925-1983) was a vocal performance artist, singer and composer who
pioneered a way of composing with the voice in the musical worlds of Europe, North
America and beyond. As a modernist muse for many avant-garde composers, Cathy
Berberian went on to embody the principles of postmodern thinking in her work, through
vocality. She re-defined the limits of composition and challenged theories of the
authorship of the musical score. This volume celebrates her unorthodox path through
musical landscapes, including her approach to performance practice, gender
performativity, vocal pedagogy and the culturally-determined borders of art music, the
concert stage, the popular LP and the opera industry of her times. The collection
features primary documentation-some published in English for the first time-of
Berberian’s engagement with the philosophy of voice, new music, early music, pop,
jazz, vocal experimentation and technology that has come to influence the next
generation of singers such as Theo Bleckmann, Susan Botti, Joan La Barbara, Rinde
Eckert Meredith Monk, Carol Plantamura, Candace Smith and Pamela Z. Hence, this
timely anthology marks an end to the long period of silence about Cathy Berberian’s
championing of a radical rethinking of the musical past through a reclaiming of the voice
as a multifaceted phenomenon. With a Foreword by Susan McClary.
The Vocal Athlete: Application and Technique for the Hybrid Singer, Second Edition is a
compilation of voice exercises created and used by well-known voice pedagogues from
preeminent colleges, established private studios, and clinical settings. The exercises
focus on various aspects of contemporary commercial music (CCM) including
bodywork, mental preparation, registration, and much more. New to the Second Edition:
* 20 new singing exercises * Updated and expanded exercises, figures, and references
throughout Related Textbook The book is designed to accompany the textbook, The
Vocal Athlete, Second Edition, a first of its kind in singing science and pedagogy
developed for singers of all styles with a particular emphasis on CCM. The Vocal
Athlete text and workbook are invaluable tools for anyone who uses or trains the
singing voice or works with CCM singers. Disclaimer: Please note that ancillary content
(such as documents, audio, and video, etc.) may not be included as published in the
original print version of this book.
Titles in the Dictionaries for the Modern Musician series offer both the novice and the
advanced artist key information designed to convey the field of study and performance
for a major instrument or instrument class, as well as the workings of musicians in
areas from conducting to composing. Each dictionary covers topics from instrument
parts to technique, major works to key figures—a must-have for any musician’s
personal library! A Dictionary for the Modern Singer is an indispensable guide for
students of singing, voice pedagogues, and lovers of the art of singing. In addition to
classical singing, genres, and styles, musical theatre and popular and global styles are
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addressed. With an emphasis on contemporary practice, this work includes terms and
figures that influenced modern singing styles. Topics include voice pedagogy, voice
science, vocal health, styles, genres, performers, diction, and other relevant topics. The
dictionary will help students to more fully understand the concepts articulated by their
teachers. Matthew Hoch’s book fills a gap in the singer’s library as the only onevolume general reference geared toward today’s student of singing. An extensive
bibliography is invaluable for students seeking to explore a particular subject in greater
depth. Illustrations and charts further illuminate particular concepts, while appendixes
address stage fright, tips on practicing, repertoire selection, audio technology, and
contemporary commercial music styles. A Dictionary for the Modern Singer will appeal
to students of singing at all levels. For professionals, it will serve as a quick and handy
reference guide, useful in the high school or college library and the home teaching
studio alike; students and amateurs will find it accessible and full of fascinating
information about the world of the singing.
Voice Studies brings together leading international scholars and practitioners, to reexamine what voice is, what voice does, and what we mean by "voice studies" in the
process and experience of performance. This dynamic and interdisciplinary publication
draws on a broad range of approaches, from composing and voice teaching through to
psychoanalysis and philosophy, including: voice training from the Alexander Technique
to practice-as-research; operatic and extended voices in early baroque and
contemporary underwater singing; voices across cultures, from site-specific choral
performance in Kentish mines and Australian sound art, to the laments of Kraho
Indians, Korean pansori and Javanese wayang; voice, embodiment and gender in
Robertson’s 1798 production of Phantasmagoria, Cathy Berberian radio show, and
Romeo Castellucci’s theatre; perceiving voice as a composer, listener, or as
eavesdropper; voice, technology and mobile apps. With contributions spanning six
continents, the volume considers the processes of teaching or writing for voice, the
performance of voice in theatre, live art, music, and on recordings, and the experience
of voice in acoustic perception and research. It concludes with a multifaceted series of
short provocations that simply revisit the core question of the whole volume: what is
voice studies?
Each type of performer, whether singer, voice-over artists, dancer/singers,
instrumentalist/singers, brings specific issues to the voice treatment team and requires
special individual attention from the various members of the team, from laryngologist to
speech pathologist, singing or voice teacher. The Singer's Voice identifies these
individuals, presents reports on cases with special needs and offers myriad solutions
that help to preserve the voice and prevent further damage. It is written by a worldleading group of dedicated professionals from an array of disciplines related to the care
and treatment of individuals who use their voices in professional settings. Ranging from
current day performers to choral conductors to past rock and roll musicians, all
contributors have shown a dedication to the care of the singer and performer through
their studios, academic training, their research interests and experience, and their
clinical and/or their performance background. The content is thoroughly practical and
written to be accessible to a wide range of voice professionals, particularly singing and
voice teachers; instructors in the various performing arts; those who provide medical
and allied health care; and, indeed, performers and students themselves.
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"Volume 2 of the Oxford Handbook of Music Performance is designed around four
distinct sections: Enhancements, Health and Wellbeing, Science, and Innovations.
Chapters on the popular Feldenkrais method and Alexander technique open the
volume, and these lead to chapters on peak performance and mindfulness, stage
behavior, impression management and charisma, enhancing music performance
appraisal, and how to build a career and the skills and competencies needed to be
successful. The section dealing with health and wellbeing surveys the brain
mechanisms involved in music learning and performing and musical activities in people
with disabilities, performance anxiety, diseases and health risks in instrumentalists,
hearing and voice, and finally, a discussion of how to promote a healthy related
lifestyle. The first six chapters of the Science section cover the basic science underlying
the operation of wind, brass, string instruments, and the piano, and two chapters
covering the solo voice and vocal ensembles. The final two chapters explain digital
musical instruments and the practical issues that researchers and performers face
when using motion capture technology to study movement during musical
performances. The four chapters of the Innovations section address the types of
technological and social and wellbeing innovations that are reshaping how musicians
conceive their performances in the twenty-first century"-The Contemporary study of musical arts, Volumes 1 to 5 is a series that emphasizes
the intellectual security of cultural knowledge orientation in the study and research of
the musical arts for students and educators that could engage in global knowledge
discourse and practice with original cultural-mental integrity. The "Need" that introduces
the series argues that "theoretical content, philosophical and psychological foundations
of creativity and practice, the nature and principles of musical arts theatre, and research
and historical process [should] derive in essence from the original African intellectual
perspective about the sense and meaning of music - indigenous to contemporary." The
contents discuss what is Africa-generic at the sub-structural level about musical arts
conceptualization and practice. Volumes 1 to 3 are designed as a graduated series for
musical arts education at the tertiary level under the module topics: musical structure
and form; factors of music appreciation; music instruments; music and society;
research; music theatre; and performance. Volume 3 additionally discusses historical
processes in African musical arts studies and aspects of Western classical music.

The composers, writers and musicologists who contributed to this issue embrace
aesthetics as far apart as neo-romanticism and post-Darmstadt "complexity,"
whole-scale computerization and non-computerization and deal with problems of
word-setting and operatic composition in English, German, Italian and Swedish.
This new paperback edition provides a unique examination of theatre in Asia and
the Pacific and is written by leading experts from within the countries covered. Its
far-reaching scope and broad interpretation of theatre (to include all types of
performance) set it apart from any other similar publication. Entries on 33 Asian
countries are featured in this volume, preceded by introductory essays on Asian
Theatre, Theatre in the Pacific, History and Culture, Cosmology, Music, Dance,
Theatre for Young Audiences, Mask Theatre and Puppetry. The volume contains
approximately 300,000 words and includes national essays of up to 25,000 words
each. The countries include: Afghanistan * Australia * Bangladesh * Bhutan *
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Brunei * Cambodia * India * Indonesia * Iran * Japan * Kazakhstan *Kirghizia *
Laos * Malaysia * Myanmar * Mongolia * Nepal *New Zealand * Pakistan * Papua
New Guinea * PhilippinesNew Zealand * Pakistan * Papua New Guinea *
Philippines *Singapore * South Korea * South Pacific * Sri Lanka * Tadjikistan *
Thailand * Turkmenistan * Vietnam
In Studio-Based Instrumental Learning, Kim Burwell investigates the nature of
lesson interactions in instrumental teaching and learning. Studio lesson activity is
represented as a private interaction, dealing with skill acquisition and reflecting a
tradition based in apprenticeship, as well as the personal attributes and intentions
of participants. The varied and particular nature of such interaction does not
always lend itself well to observation or - when observed - to easy interpretation.
This presents particular problems for practitioners wishing to share aspects of
professional knowledge, and for researchers seeking to explain the practice.
Focusing on a single case study of two clarinet lessons, Burwell uses video
observations and interviews to analyse collaborative lesson activity, through the
'rich transcription' of performance, verbal and nonverbal behaviours. The
foregrounded lesson interactions are also contextualised by the background
consideration of social, cultural and institutional frameworks. The research is
aimed a helping to create a framework that can support reflection among
practitioners as they continually develop their work, not only experientially through the tradition of 'vertical transmission' from one musician to another - but
collaboratively, through the 'horizontal' sharing of good practice.
A fantastic reference book for all future and presently performing professionals.
Contains helpful information about preparing your act, performing, vocal stamina
and fatigue, selling yourself and making money!
DIVAn ethnographic history and critique of the emergence of South Indian
carnatic music as a "classical" music in the 20th century./div
Performer Training is an examination of how actors are trained in different
cultures. Beginning with studies of mainstream training in countries such as
Poland, Australia, Germany, and the United States, subsequent studies survey: ·
Some of Asia's traditional training methods and recent experiments in performer
training · Eugenio Barba's training methods · Jerzy Grotowski's most recent
investigations · The Japanese American NOHO companies attempts at
integrating Kyogen into the works of Samuel Beckett · Descriptions of the training
methods developed by Tadashi Suzuki and Anne Bogart at their Saratoga
International Theatre Institute · Recent efforts to re-examine the role and scope
of training, like Britain's International Workshop Festival and the European
League of Institutes of Arts masterclasses · The reformulation of the use of
emotions in performer training known as Alba Emoting.
In 'Classical Musicians Speak Out as a New Century Begins', Sidney Smith
presents a unique snapshot of eminent musical opinion, clearly illustrating what
musicians and composers are thinking at the beginning of the twenty first
century. Meticulously researched, Smith draws his conclusions from an host of
Page 4/11

Get Free Classical Vs Contemporary Vocal Technique Jeannie Deva
internationally renowned figures.
Looking at musical globalization and vocal music, this collection of essays
studies the complex relationship between the human voice and cultural identity in
20th- and 21st-century music in both East Asian and Western music. The authors
approach musical meaning in specific case studies against the background of
general trends of cultural globalization and the construction/deconstruction of
identity produced by human (and artificial) voices. The essays proceed from
different angles, notably sociocultural and historical contexts, philosophical and
literary aesthetics, vocal technique, analysis of vocal microstructures,
text/phonetics-music-relationships, historical vocal sources or models for
contemporary art and pop music, and areas of conflict between vocalization,
"ethnicity," and cultural identity. They pinpoint crucial topical features that have
shaped identity-discourses in art and popular musical situations since the1950s,
with a special focus on the past two decades. The volume thus offers a unique
compilation of texts on the human voice in a period of heightened cultural
globalization by utilizing systematic methodological research and firsthand
accounts on compositional practice by current Asian and Western authors.
The practice and politics of the unfettered female voice--reclaiming your power
through voice, song, and opera-inspired exercises. For centuries, opera has used
women’s voices to convey male stories. Within an art form dominated by men,
the female voice is a means to an end: controlled, denatured, and crafted to carry
words and intentions that belie the true depth and complexity of the female
experience. Here, author and opera singer Fides Krucker shows readers what it
means to find--and use--our authentic voice, to sing wildly and uninhibited from
the depths of our bodies and spirits. Part memoir, part radical vocal guide, and
part feminist call to action, Good Girls Don’t Sing offers an intriguing look at the
rarified world of opera, with fascinating behind-the-scenes details to which
outsiders don’t typically have access. Through incisive critique, personal stories,
and intriguing exposé, Krucker razes the male gaze that packaged characters
like Carmen, Tosca, and La Traviota’s Violetta for viewer consumption--and
radically envisions an empowered, new way of finding and fueling the authentic
female voice. Through a series of breathing and vocal prompts that anyone--not
just singers--can do, Krucker helps readers reconnect to their authentic primal
voices: she takes the reader inside her vocal studio to learn new methods of
breath, voicework, and embodiment to uncover and access personal and social
truths. Each chapter includes a theme-related exercise--an act of expression,
release, self-discovery, or resistance--that guides readers to develop voices
unbound from anyone else’s storytelling, boldly and without apology.
A sampling of the world's greatest Baroque and Classical arias. In addition to
offering fascinating background information about the arias and their composers,
the editor has corrected a multitude of errors which have accumulated over time,
and has replaced Romantic-era misinterpretations with accompaniments that are
faithful to historical styles. Includes word-by-word transcriptions into the
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International Phonetic Alphabet.
Japanese popular culture has been steadily increasing in visibility both in Asia
and beyond in recent years. This book examines Japanese popular music,
exploring its historical development, technology, business and production
aspects, audiences, and language and culture. Based both on extensive textual
and aural analysis, and on anthropological fieldwork, it provides a wealth of
detail, finding differences as well as similarities between the Japanese and
Western pop music scenes. Carolyn Stevens shows how Japanese popular
music has responded over time to Japan's relationship to the West in the postwar era, gradually growing in independence from the political and cultural
hegemonic presence of America. Similarly, the volume explores the ways in
which the Japanese artist has grown in independence vis-à-vis his/her role in the
production process, and examines in detail the increasingly important role of the
jimusho, or the entertainment management agency, where many individual artists
and music industry professionals make decisions about how the product is
delivered to the public. It also discusses the connections to Japanese television,
film, print and internet, thereby providing through pop music a key to
understanding much of Japanese popular culture more widely.
This volume brings together a group of leading international researchers and
practitioners in voice pedagogy alongside emerging academics and practitioners.
Encompassing research across voice science and pedagogy, this innovative
collection transcends genre boundaries and provides new knowledge about vocal
styles and approaches from classical and musical theatre to contemporary
commercial music. The work is sure to be valuable in tertiary institutions, schools
and community music associations, suitable for use by private studio teachers,
and will appeal to choral leaders and music educators interested in vocal
pedagogy. “I thoroughly enjoyed reading this book and I am confident it will help
bring all aspects of vocal pedagogy firmly into the 21st century. Refreshingly,
many different areas of pedagogy are included in the text so we can all work
together to more fully understand the singing voice. Up to the moment research
is included along with an exploration of the evolving contemporary styles of
singing. Further, areas regarding teaching and curriculum in higher education are
also reviewed. All in all, this text a crucial addition to a professional's vocal
library.” Jeanne Goffi-Fynn, Teachers College, Columbia University, USA.
Ranging from medieval music to Madonna and beyond, this is the only book to
cover in detail so many aspects of the voice. The volume is divided into four
broad areas. Popular Traditions begins with an overview of singing traditions in
world music and continues with aspects of rock, rap and jazz. The Voice in the
Theatre includes both opera singing from the beginnings to the present day and
twentieth-century stage and screen entertainers. Choral Music and Song features
a history of the art song, essential hints on singing in a larger choir, the English
cathedral tradition and a history of the choral movement in the United States. The
final substantial section on performance practices ranges from the voice in the
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Middle Ages and the interpretation of early singing treatises to contemporary
vocal techniques, ensemble singing, the teaching of singing, children s choirs,
and a comprehensive exposition of vocal acoustics.
"Volume editors: Susan Hallam, Jere T. Humphreys, & John Nix"--Page 4 of
cover.
The Vocal Athlete, Second Edition and the companion book The Vocal Athlete:
Application and Technique for the Hybrid Singer, Second Edition are written and
designed to bridge the gap between the art of contemporary commercial music
(CCM) singing and the science behind voice production in this ever-growing
popular vocal style. This textbook is a “must have” for vocal pedagogy courses
and speech-language pathologists, singing voice specialists, and voice teachers.
Heavily referenced, this text is ripe with current research on singing science as it
relates to the CCM voice. In addition to general singing science, The Vocal
Athlete is the first book of its kind to address the unique vocal and physiologic
demands of commercial singing from a sound scientific and pedagogical
standpoint. Historical review of classical vocal pedagogy is interwoven and
transitioned to current pedagogy of CCM. Anyone who trains singers will gain
insight into the current research and trends regarding the commercial music
artist. The text distinguishes itself from other pedagogy texts by incorporating
current peer reviewed literature in the area of CCM and its studio application.
Also unique to this text are chapters on body alignment, traditional and holistic
medicine, the lifecycle of the voice, and the physiology of belting. New to the
Second Edition *New medical chapter on Common Pathologies in Vocal Athletes
*New comprehensive chapter on Perception, Aesthetics, and Registration in the
Commercial Vocal Athlete *Extended sections in Motor Learning and Exercise
Physiology chapters *Updated references throughout Disclaimer: Please note
that ancillary content (such as documents, audio, and video, etc.) may not be
included as published in the original print version of this book.
Popular music is a growing presence in education, formal and otherwise, from
primary school to postgraduate study. Programmes, courses and modules in
popular music studies, popular music performance, songwriting and areas of
music technology are becoming commonplace across higher education.
Additionally, specialist pop/rock/jazz graded exam syllabi, such as RockSchool
and Trinity Rock and Pop, have emerged in recent years, meaning that it is now
possible for school leavers in some countries to meet university entry
requirements having studied only popular music. In the context of teacher
education, classroom teachers and music-specialists alike are becoming
increasingly empowered to introduce popular music into their classrooms. At
present, research in Popular Music Education lies at the fringes of the fields of
music education, ethnomusicology, community music, cultural studies and
popular music studies. The Ashgate Research Companion to Popular Music
Education is the first book-length publication that brings together a diverse range
of scholarship in this emerging field. Perspectives include the historical,
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sociological, pedagogical, musicological, axiological, reflexive, critical,
philosophical and ideological.
"Musical theatre and contemporary commercial music (CCM) singing styles have grown
in popularity in and out of the voice studio, with a particular rise taking place in the last
twenty to thirty years. However, many voice pedagogues, including Richard Miller and
Cornelius Reid, viewed the different singing styles as dangerous and detrimental to
vocal health until fairly recently. This thesis investigates how musical theatre and
contemporary commercial music techniques differs from classical singing technique;
current methodologies used to teach musical theatre technique; and health and
sustainability of musical theatre singing styles. It also evaluates current voice science
and health research on the impact of musical theatre and contemporary commercial
music techniques on vocal health"--Abstract.
A Contemporary Study of Musical Arts: The foliage : consolidationAfrican Minds
A short but thorough and considered description of the teaching methods of the author,
recognised as one of the most successful and inspirational singing teachers for young
singers in Great Britain. The book looks carefully at aspects of singing teaching such as
how to teach breath support and how to integrate text into a legato vocal line without
interrupting the melody.
So You Want to Sing Cabaret is the first book to examine, in detail, the unique vocal
and non-vocal requirements for this genre of music. Sabella and Matsuki provide
teachers and singers with never before documented industry knowledge and the
experience of venerated professionals and stars of cabaret.--Lori McCann, Monctlair
State University, NATS-NYC Board and past president
The Evolving Singing Voice: Changes Across the Lifespan examines how the human
vocal instrument transforms from infancy through old age. Synthesis of this unique and
comprehensive approach is beneficial to singers, voice teachers, and voice
professionals across a broad spectrum of ages. At every age, vocal function is
dependent upon how the body is progressively and constantly changing. The Evolving
Singing Voice discusses these changes and their direct impact on the singing voice. A
deeper understanding of chronological development offers a "lifetime perspective" for
optimal, realistic potential at every age. With the information available in The Evolving
Singing Voice, singers and voice pedagogues can begin to see logical and useful
correlations between age, vocal function, and vocal expectations over the course of an
individual's singing life. Key Features Coverage of respiration, vibration, resonation,
and expectations for each stage of lifePractical, age-related exercises and
concepts"Vocal Bundles" to encourage self-evaluation and improve vocal facility. Each
bundle includes:Sign of the Vocal AgeTechnical Issue or Normal Age-Related
IssueExerciseMindful Concept5 day Mini-Challenge consideration
This book gathers together technical and practical wisdom from some of the world’s
most well-known practicing CCM pedagogues. Structured in interview format, each of
the twelve master teachers represented speaks in-depth about their beliefs about vocal
production and approaches to CCM technique and repertoire.
In some ways, the successor of vaudeville and an extension of the opera and operetta,
the stage musical has evolved into a worldwide juggernaut. Musicals are staged not
only across the globe but are offered in a variety of settings, from the high school stage
and major theater to the big screen. The stage musical has become a staple for the
Page 8/11

Get Free Classical Vs Contemporary Vocal Technique Jeannie Deva
professional singer and the object of close study by students of singing. In So You
Want to Sing Music Theater: A Guide for Professionals, singer and scholar Karen S.
Hall fills an important gap in the instructional literature for those who sing or teach
singing to those seeking their fortunes in music theatrical productions. Developed in
coordination with the National Association for Teachers of Singing, this work draws on
current research from the world of voice scholarship to advance the careers of singers
seeking to make a foray into or already deeply embedded in the world of music theater.
So You Want to Sing Music Theater covers a vast array of topics. It includes a brief
history of music theater; the basics of vocal science and anatomy; information on vocal
and bodily health and maintenance, from diet to exercise to healing techniques; advice
on teaching music theater to others, with focuses on breath, posture, registers, range,
and tone quality; repertoire recommendations for voice and singing types, from female
and male belting to classical and contemporary styles; a survey of music theater styles,
such as folk, country, rock, gospel, rhythm and blues, jazz, and pop; insights on
working with other music theater stakeholder, from singing teacher, vocal coach and
accompanist, to acting teacher, director, dance instructor, composer, and music
director; and finally sage advice on working with and without amplification or
microphones, auditioning tips, and casting challenges. So You Want to Sing Music
Theater includes guest-authored chapters by singing professionals Scott McCoy and
Wendy LeBorgne. This work is not only the ideal guide to singing professionals, but the
perfect reference works for voice teachers and their students, music directors, acting
teachers, dance instructors and choreographers, and composers, and conductors. The
So You Want to Sing series is produced in partnership with the National Association of
Teachers of Singing. Like all books in the series, So You Want to Sing Music Theater
features online supplemental material on the NATS website. Please visit www.nats.org
to access style-specific exercises, audio and video files, and additional resources.
Singing on stage can be a daunting prospect for actors, particularly for those who have
not sung before. Yet singing should be an essential part of every actor's toolkit. Singing
on Stage: An Actor's Guide gives an insight for the first time into the vocal techniques
and practical approaches that have been developed over generations as an integral
part of the training at the Royal Academy of Dramatic Art. Jane Streeton and Philip
Raymond are highly experienced performers and teachers; their book encourages each
actor to explore their own authentic voice as opposed to offering a 'one-size-fits-all' or
'quick-fix' approach. Written in an accessible, friendly and enabling style, Singing on
Stage: An Actor's Guide is packed with exercises to develop the actor's skills and gives
an overview of: • elements of technique • how to work on a song • the process of
singing theatrically • how to choose the best songs for you Featuring inspirational
listening suggestions and the observations of successful performers and practitioners,
Singing on Stage: An Actor's Guide is the must-have companion for complete
beginners as well as for experienced actors who wish to develop their understanding of
singing on stage.
Manual of Singing Voice Rehabilitation: A Practical Approach to Vocal Health and Wellness
provides speech-language pathologists and singing teachers with the tools to lay the
foundation for working with singers who have voice injuries. Singing voice rehabilitation is a
hybrid profession that represents a very specific amalgam of voice pedagogy, voice pathology,
and voice science. Becoming a singing voice rehabilitation specialist requires in-depth training
and thorough preparation across these fields. This text presents a conceptual and practical
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basis for interacting with singers in an effective and supportive way, identifying factors to
address, structuring singing voice rehabilitation sessions, and ensuring that singers are getting
adequate exercise while allowing their injuries to heal, as well as resources and materials to
provide to singers to optimize the outcome of their rehabilitation. Each chapter exposes
readers to important concepts of singing voice rehabilitation and the elements that need to be
addressed in the singing voice rehabilitation process, which include medical factors, emotional
factors, vocal hygiene, vocal pacing, and vocal coordination and conditioning. This text
contains information for developing exercises and interventions to target specific vocal
problems and guidance in customizing vocal exercises based on injury, singing style, skill
level, professional level, and the particular vocal demands of each singer. Key features
include: * Rehabilitation and therapy exercises * Clinical case studies to illustrate real-life
examples and practical application While the intended audience for this book is speechlanguage pathologists and teachers of singing who are accomplished performers, experienced
pedagogues, and clinically and scientifically well-informed, there is information herein that will
be of value to all singers, physicians interested in learning more about the behavioral side of
singing voice rehabilitation, nonsinging speech-language pathologists, or anyone seeking
knowledge about singing health, including music educators, music therapists, conductors,
vocal coaches, worship leaders, or music directors. Disclaimer: Please note that ancillary
content (such documents, audio, and video) may not be included as published in the original
print version of this book.
The Contemporary study of musical arts, Volumes 1 to 5 is a series that emphasizes the
intellectual security of cultural knowledge orientation in the study and research of the musical
arts for students and educators that could engage in global knowledge discourse and practice
with original cultural-mental integrity. The "Need" that introduces the series argues that
"theoretical content, philosophical and psychological foundations of creativity and practice, the
nature and principles of musical arts theatre, and research and historical process [should]
derive in essence from the original African intellectual perspective about the sense and
meaning of music - indigenous to contemporary." The contents discuss what is Africa-generic
at the sub-structural level about musical arts conceptualization and practice. Volumes 1 to 3
are designed as a graduated series for musical arts education at the tertiary level under the
module topics: musical structure and form; factors of music appreciation; music instruments;
music and society; research; music theatre; and performance.
In higher music education, learning in social settings (orchestras, choirs, bands, chamber
music and so on) is prevalent, yet understanding of such learning rests heavily on the
transmission of knowledge and skill from master to apprentice. This narrow view of learning
trajectories pervades in both one-to-one and one-to-many contexts. This is surprising given the
growing body of knowledge about the power of collaborative learning in general, underpinned
by theoretical developments in educational psychology: the social dimensions of learning,
situational learning and concepts of communities of learners. Collaborative Learning in Higher
Music Education seeks to respond to the challenge of becoming more conscious of the
creative and multiple dimensions of social interaction in learning music, in contexts ranging
from interdisciplinary projects to one-to-one tuition, and not least in the contemporary context
of rapid change in the cultural industries and higher education as a whole. It brings together
theoretical papers and case studies of practice. Themes covered include collaborative
creativity, communities of practice, peer-learning, co-teaching as co-learning, assessment and
curriculum structures. Chapters illuminate reasons for enabling collaborative learning, and
provide exemplars of innovative practice and designs for collaborative learning environments in
higher music education. A central purpose of the book is to scaffold change, to help in meeting
the rapid changes in society and to find constructive stepping stones or signposts for teachers
and students.
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Vocal Technique: A Physiologic Approach, Second Edition builds upon the premise firmly
established in its first edition -- a singer who understands how his or her body functions when
speaking and singing will necessarily be a better singer and teacher of singing. As such, it is
the ideal text for voice classes and lessons at the university level as well as for voice lessons in
the independent studio. Because it is so comprehensive, including anatomy, posture, breath
management, physiology of tone production, achieving resonance, the International Phonetic
Alphabet (IPA), classification of voices, health care for singers, a logical method for learning
repertoire, stage deportment, and technology in the voice studio, it is also an excellent book for
teaching vocal pedagogy. This text provides the essential information regarding anatomic and
physiologic functions connected with the speaking and singing process so that singers will
learn to develop their technique fully and thus maintain optimal technical skill and vocal health
throughout a long singing and/or teaching career. The technical aspects of singing are
discussed in detail, giving the singer the tools to apply this technique to a wide variety of
repertoire and languages. The author provides a thorough introduction to the IPA and its
application to the English, Italian, French, German, and Castilian Spanish languages. New to
this edition: A new chapter on Science and Technology in the Voice Studio, including links to
sites providing equipment and software for the voice studioUpdated illustrations detailing
anatomy and physiologic functionEvery chapter has been updated to improve
comprehensibility, especially the chapter covering the use of the IPASignificantly updated
information on health and nutrition to reflect recent research in the fieldA list of recommended
sources where singers and teachers can download free and/or inexpensive music for use in
the voice class or studio
Training Soprano Voices provides a complete and reliable system for training each type of
soprano voice. Designed as a practical program for singers, teachers, and voice professionals,
it couples historic vocal pedagogy with the latest research on the singing voice, emphasizing
the special nature of the soprano voice and the proper physiological functioning for vocal
proficiency. Renowned singing teacher Richard Miller supplies a detailed description for each
of the nine categories of soprano voices. For each category he then surveys the appropriate
literature and provides an effective system for voice building, including techniques for breath
management, vibratory response, resonance balancing, language articulation, vocal agility,
sostenuto, proper vocal registration, and dynamic control. The book concludes with a daily
regimen of vocal development for healthy singing and artistic performance. It also features
dozens of technical exercises, vocalization material taken from the performance literature, and
numerous anatomical illustrations. Unique in its focus on a single voice, Training Soprano
Voices is likely to set the standard in voice training for years to come.
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